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Conclusion 

The Smithsonian Institution Haiti Cultural Recovery Project demonstrates that advanced conservation 
work is certainly possible in Haiti. As of July 2011, 21,000 works of art, books, documents, and examples 
of built heritage have been recovered and stabilized.  Although much has been achieved, post-disaster 
cultural recovery requires an investment of years of dedication. To date more than 1.5 million dollars 
from federal and private funding sources have been spent on the Smithsonian’s cultural recovery project. 
Perhaps a quarter century of work remains. The humid climate, an absence of adequate storage 
conditions, a dearth of professional expertise, the continuation of out-dated practices, the absence of 
locally-available archival and conservation-grade materials, and a real need of funding indicate an 
uncertain future for preservation in Haiti.  
 
The critical determinations regarding the care of their cultural patrimony must by necessity be formulated 
by Haitian professionals. Now, colleagues in the culture sector need to determine if it will be possible to 
build and sustain a corps of local preservation experts to care for Haitian cultural patrimony.  Perhaps the 
most pressing questions involve funding: is there room in the national budget or more likely, are there 
private funding sources to train and employ Haitian collection managers and conservators in years to 
come?  I hope our early foundation-building preservation efforts will take root and eventually flourish in 
Haiti, where people so value their world renowned cultural heritage.   
 
For more information, please visit our web site: www.haiti.si.edu. 
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